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has a new co-ed, m he editorial team is now -Boz, Wo + %o, 

•ithen 4 04 Band ford ^oad or Boz at M eadow View, Astbury, 

Wo s e ' e v, Brum 0onarl eton, Ob e sb i re 

I your letters 4- information, records and tares- keen 
’orku "*f vou want* anyth ins* printed, have something to say, 
c to us. We are now errand ins* to 1000 copies and we’re 
ore in depth articles and review*; (something to sret ver 
o keen it com i npr in, 

le frtm: dockers. Inferno , We d are (Coventrv^, Pouprh 
s, better radges, r 'rometheus, M oseley News, M oseley 
bon a*a; 1-rv, Bi scovery Records ( Nuneaton), Peace Centre, 
on Sm art Bi stribution + Boprsrs Bi stributi on . (We 1 wvn 
"■o ft fo rd s h i re ^. 


sae-eocv 













anarchy and peace 

there i. no peaci/we are at “^“^“^Sreno^/^s *1 of mind/w^ 

in ireland/.ar in the ho../what e^the ^ it ^ by opposiog uar you are standing 

can only be f gi * d ” t institutions of BIG M.A.N./by being a pacifist you are 

against one of^th t of war /DREAM- if everyone was a 

ceasing to be a pa rf^ t ITY „. .by being a vegetarian you won't 

pacifist there would be no wa*. bein « a pacifist you don't stop 

etop the fl*”***"^ “fheing^i oppisiUon to slaughter,violence and war, _ 
var and v ^°"®nce, EO^, b/b S P world . peace is something you feel 

you have made YOUR OW, e-art t ^ ^ ^ outBide . by feeli ng that 

ineide yourse » sharing those feelings you are creating HOPE, in a 

desire for sanity and ^ ^ in the aHert? we are told at home, at school, 

TlS accept *violence^rapetmurder and war 

S^irks^'oidelinf sSuld„;t be a trial of fear and nfe^ 

should be a wonderful experience,not the opposing this so called 

by standing against these "“?[ tive part S 0 f it, we withdraw our support,nothing 
tradition,we cease to be an active par , so „ e tMt g about it. Don’t be 

ZteftlnlZXil nothing will ever be different, it will be, but 

it only will be if YOU AND I do something a b^t^i j.^,,,,,- r 




irETI^^^sare given soldiers to play with^iittln J to play with too, 

liUi: peopleU’ittle°dolliesUittle^woundsilittle n’rsL,little corpses. THE 
AWFUL PREPARATION FOR ADULT RULEb.^ • ^ (even if they never go to war in 

big boys are mutilated and , hbusa nds of times in their dreams,murdered, 

the real sense, they go to war t . th fantasy world of the playground.; 

raped and destroyed, time and time again in the fantasy w . loolced 

the big,dominant,gun shoving.prick *£ h “^ e uttl . um wh0 by now has been 

after in this fucked up * eal1 ^ H J! mJi The ~trl has become a REAL WOMAN, a 

taught to ppqk.to nurse,to support .WL ^•^ g ^ i acceptance is all that is 

slave in the violent world o ma ,* . patch up our wounded heroes, 

erpected/-^-,-re orence night ngale ^patc^up^. tell0< *.. 

boys must be boys m this game, ss * , et .crap, we are 

giris must be girls in this game, s *8^ t J # can control us,god,queen 

taught to accept these stupid^ ^ slave8 and as long as we go on accepting 

and country them They give us ignorance so that they can main^in 

their crap they 11 get them.They g _ violence and war.men are taught to destroy 

their structure of power .^^tch^^Hhls tattered reality,taught 

their fellow men and women a e ® material (children). women 

to patch up the ^its ^y^bare must clamber from the womb reedy 

“ e m^e 8 wL‘!.!!!!is that really what we want to offer the unhorn children of . .. 

the future? , , T 











Delayed Reaction were formed in the summer of 1980. The 
line-up was Tim V on vocals, Andy M on drums, I.Howard 
on organ, C.Boyd on bass and Steve S on lead. Just 
before Christmas they released a tape which had been 
taoed on a home tape recorder. The sound quality was 
so bad that they only sold about 15 copies. Despite the 
sound quality, the tape got quite a good review in 
"Adventures in Reality" (Coventry ‘sine). The drummer 
has now left and Eun L is now on drums. There's no 
longer an organist. The band is based in Coventry 
and the average age is about 14. They've only done 
one gig-at the Belgrade with the Human Cabbages and 
others. The gig went well-they even got an encore. 

The sound's basically punk but they try to be different 
not wanting to sound just like the typical Dunk band. 
"Kidnapped" and "Do you know?" are two that stand out 
in their five song set. They hope to have more gigs lined up 
with Idol Byes,Monarchy and The Mix. Contact Steve on 0203 
73036 or write to him at:- 3 Beechwood Avenue* t Earlsdon, 

Coventry* 


VISION COLLISION...sometime at the Fighting Cocks (Nitelife) 


One of the ud and comings of Brum- 
they have reached a stage where they 
are a tigrht professional unit who 
oresent themselves well on stage 
and are exciting and thus have 
achieved something of a following* 
'"heir songs have a socio-political 
slant-this comes across well in 


•Cuba 1 , one of the better constructed 
numbers in their set. I"ost of the 
songs have 'commercial* potential- 
they are hummable and dancable and 
within the genre of 'nop songs* are 
both sufficient and accomplished. 

The kind of mixed bag of influences 
which distinguishes their material 






Martyn Bates, Pete Becker*and Liz 
Martyn and Pete are the on stage 
performers and Liz is vital back- 
stage support. Their first album 
'Photographs as memories 1 has .just 
made the Indie, charts, ^hey have 
also just nulled out of the 2002 
Futurist tour, fearing that they 
would forever be associated with 
the so called 'blitz kids.' 




They describe the audience that they would have 
come into contact with as'middle class kids, 
with more money than sense to ignore the media 
that fuels their egos.' They have severed all 
contracts with TTEMS, '.'the agency that .booked y 
them onto the""tour. They are now organising \ 
their own gigs. ;{.The‘y play the Cedar Club, 

Brum, the beginning of May) ' 

Eyeless in Gaza are thinking about re-releasing 
their first single, ’Kodak Ghosts run amok' and 
they are in the process of recording their next 
album. Quite a few numbers in their present set 
are from the next album. 
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Martyn uses his voice in If 

much the same way as Robert \MA »%fi 

Wyatt, as sound rather than ■%£&:$' j 

vocals. Although they use ? A 

synthetic sound, it is clear f jJU'S -,V , 

'and also human sounding. The 
synth does not override the 

smaller interesting sounds l£«{)VntAQJJ 

and the total maintains 1 

order and feeling. lfcK4g' 

On stage they create a compulsive iv7; - y - 

visure. Their music lifts the soul. ^yl 
It stirs a great amount of emotion. - VW ■■ ’v£Wy 

Liz who lives their music says that ,- XJ' W s 

at times she finds it hard to contain 

the amount of feeling that they inspire in her. They create musip, 
their own music, each note is painfully brought forth and 
is given away, no thanks asked. 

They are in love with their own music and the temptation ' - 

is to fall in love too. .rif (Martyn- 

The album ’Photographs as memories' is on Cherry Red (Pete-Ii 

and is Produced by EIG. ,.. t ,r'^.^?w^®f*3aw-vw 
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(Martyn-Voice,Instrumentation) 
(Pete-Instrumentation,Voice) 
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"JCIN UP" 


FIRST POST THROUGH THE DOOfi. 

OEMS. WHAT FOR? 

PICK UP PAPER.HEADLINE "WAR". 

ENVELOPE OPENED.CONSCRIPTION LAW. 

FORK TO FILL. TRAIN TICKET TOO. 

SUITCASE OF BELONGINGS. 

BELONGING TO YOU. 

LONGING TO BE FREE, TO WALK AWAY, 

FROM SYSTEM, FROM WAR 
FROM TAKE-AWAY PEOPLE IN 

CONSCRIPTION LAV. 

BATTLE DRESS FITS. 

BOOTS TOO BIG. 

RIFLE JUST RIGHT. JUST RIGHT FOR 

DEATH, 

TO SHOOT AT SOMEONE, TO GIVE A LAST BREATH 
A MILLION TIMES OVER, 

THIS SCENE IS PLAYED, 

GO MUST BE LOOKING, LOOKING DISMAYED, 

AT THE MADNESS OF VAR. AT THE 

CONSCRIPTION LAW. 

HE MUST BE THINKING, "WHAT FOR?" 


IS THIS A POEM? 

IF NOT, IT'S A THOUGHT 
ABOUT FIGHTIN' FOR A 
COUNTRY YOU DON'T BELIEVE 
IN. IF YOU DID, THERE'D BE 
NO NEED FOR THE C.L.-IT'S 
ACCEPTED BEING TOLD TO FIGHT, 
IT’S. NORMAL. 

NO-ONE HAS THE RIGHT TO ORDER 
YOU TO FIGHT NO-ONE./IT'S LIKE 
A NUCLEAR WAR, IT'S BECOMING AN 
• EVERYDAY CONVERSATION, TILL JUST 
BEFORE THE POINT OF IT ACTUALLY 
HAPPENING, NO-ONE'LL CARE("I've 
heard it before").THEN IT'LL 
HAPPEN. 

ANARCHY. 

PEACE. 

FREEDOM. 

/ @ndy C 


\s 



NAKED LUNCH/SHOCK/THEATRE OF HATE/CLASSIX NOUVEAUX 
Nottingham Rock City 


‘2002 REVIEW’ 


Out with the old cliches, in with the new. 

allowed si© th© dubious pleasure of 
witnessing the plush Nottingham Rock City’s 
»no Dress Restriction’ boast carried out to 
the letter at the 2002 Review fancy drees 
party. 

^ arrived to find NAKED LUNCH wowing the 
masses. They have an irritating vocalist 
and a whole bag of special effects, but 
are at their best when the sound stiffens 
into a hissing, clanking percussive backdrop. 

book is far more complex® 

Cue dry ice. Cue SHOCK. 

Imagine Hot Gossip meeting the Texas Chainsaw 
assacre in a tag wrestling bout, as the script 
or a Buggies video. Imagine a man who wants 
to be Fee Waybill slapping a woman around 
under stroboscopic light. Imagine grown men 
and women in joke shop masks miming to 
1 ETNSTETN-a-Go-Go’ and ’Stranger in Paradise’. 

^ ow imagine that SHOCK weren't quite as tasteful. 



^ortuneately THEATRE OF HATE provided some 
degree of substance in this merangue of an 
evening. 

'"heir sound is harsh and trebley, like a 
transistor radio, and shaped by a dominant 
bass sound. 

The singer looked like a peroxide coconut 
who’d left his hospital bed especially to 
be here tonight, and his frail vocals tended 
to get lost at times, but at least the music 
had an edge, was angry, and introduced elements 
of tension. 



The sax was used sparingly but effectively 
giving a ceiling to the overall sound. 

M °re dry ice and pomp and ceremony and 

CLASSTX NOUVEAUX confronted us with theatricality 

and unexceptional music. 

'’’hey are as inspired as their name is easy to 
spell. Welcome to the pantomime season. 


C <4S. 


Steve 

Gerrard 




S/J( 


NOUVEAUX 
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They had a point once i suppose 
and so it must be agreed 

now though all the philosophers theory talk 
has liberally gone to seed. 

Einstein’s relativity 
something so sublime 

doesn’t deal with life’s reality 
politics, religion, crime. 

Cartesian linguistics 

i bang my head on floor 

moments of despair strike me 
i cannot write any more. 

But i keep paper near at hand 
something must be said 

of Keidegers existentialism 

and millions in long past dead. 


Here today, gone tomorrow 
careful where you tread 

yes this is the one 
i posit look chum 

it’s definitely got to be read. 

Plato’s the one who could be to blame 

he certainly started a fashion 
thousands of years evolvement 

a world in need of compassion. 

Teacher cum the answer's there 

read heavy, reed you should 

while even nature’s tarnished 

and iaddington’s just as good. 


M.Newton 






TAPPING THE THOMPSON TWINS 


(Data-Politics) 

Don’t be mislead by the name- the 
Thompson Twins aren’t twins and 
neither are they two. If you think 
they’re the offspring of Richard and 
Linda Thompson, forget itI They are 
a six piece band and as no doubt some 
of you will hare recognised, the 
monicker comes from two characters 
in the Tin-Tin cartoons. 

^he band formed two and a half years 
ago in Chesterfield. The line up has 
changed a couple of times since, but 
of the original four, the nucleus of 
Tom Bailey (Bass,lead vocals),John 
Boogfguitar,vocals^ and Pete Dodds 
(guitar,vocals) has stayed intact. 

The original drummer split the band 
two years ago when the Twins decided 
to go to London. Present percussive 
man Chris Bell stepped in then to 
occupy the vacant drummer’s seat. 

Two new members who’ve appeared on 
the Twins’ recent ’No Nukes’ tour 
are Jane Shorter^Sax,vocals, Wayne 
no relation) and Joe Leeway(Congas, 
Wheel rims, assistant percussion). 

The Twins recorded three singles 
prior to the introduction of Jane 
and Joe to the group-’Squares and 
Triangles* and ’She’s in love with 
mystery’ for their own Iridie and the 
recent ’Perfect Game/Politics’, put 
out on Ariola’s Tee records. 

'Tie first two showed that although 
the group were still working towards 
a definite sound, they had promise. 
TTnfortuneately, both singles suffered 
from a lightweight production job, 
giving a totally unjust impression 
of the groups true sound. 

The problem was rectified by the 
release of ’Perfect Game/Politics* 
the production being handled by Mike 
Rowlett who succeeded in getting the 
Twins’ sound down on vinyl. This time, 
the fundamentally important bass, 
drums and vocals were well upfront in 
the mix. 

Now that Joe and Jane have joined the 
group, the Twins* music is set to 
expand. This expansion, John Roog 
tells me, will be essentially rythmic 
and with the emphasis on improvisation. 


Rather than the structured songs 
becoming drawn out, the aim will 
be to add musically to them whilst 
simultaneously retaining the sor.gs’ 
essence and creating a looser feel. 
John agreed that producers, or rather 
getting the right producer, had 
previously been a problem but f or 
the debut album, to be recorded soon 
and released t horefully in July, the 
studio skills of Dennis Bovell have 
been hired. John is harpy at the 
prospect of working with him and 
confident that he’ll be able to 
capture the newer sound of the m wins. 

A noticeable and admirable feature 
at a Thompson ^wins gig is that thev 
play as a group and not as six 
individuals. It's not just the right, 
musical chemistry,as John pointed 
out, but the right, personal chemist ^v, 
that is most important for any band. 
John explained the groups personal 
politics to me and briefly they are 
this. The band is democratically 
structured. No one person writes the 
songs-each member contributes and 
no member imposes on his/her own 
musical i leas. If one member v, as a 
disagree!! ent over a point, it is 
discusser and not argued. m houghts 
and feelings (musical or otherwise) 
are brought into the open rather 
than bottled up to explode at a later 
date. ”!t’s no big deal” savs John, 
’’but just very practical i" vou’re 
in a situation where you’re living 
and working constantly with other 
people.” This attitude reflects 
powerfully in their songs. 

(music) 

As previously mentioned, rhythm is 
a very important factor in the 
Thompson twins’ music as is audience 
participation therein-if you go to 
see them, take a drum stick and 
cowbell or anything hittable and vou 
can join into the rhythm’> 

The hypnotic pulse that propels the 
group is right up front as opposed 


this is the size op the photo of the Thompson twins 
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APPEAR IN THE NEXT ISSUE OF SMART VERBAL(WEATHER 

PERMITTING) 


to serving as mere backing for 
the other instruments. Chris Bell's 
taut, ounchy drumming makes for a 
highly tensioned springboard off 
which n 'om Bailey can bounce his 
beautifully flancred, slow popping 
bass lines. Further texture and 
dimension is added to the tireless 
oulse as Joe Leeway weaves in his 
deft conga rhythms and John and 
Fete pepper the mix with their 
stunningly staccato, frantically 
funky guitar licks. Into this 
polyrhythmic mix enters Jane's 
sax, sometimes full sounding and 
srently easing in only to float out 
seconds later-sometimes short and 
sharp, stalling at the edges or 
else driving in and racing along 
with the rest of the group (eat 
your heart out James White!) 

Bising above the combined sound 
of the instruments are the haunting 
vocals of Tom Bailey, backed up 
by Pete and John who hold-down the 
harmonics when Tom's voice decides 
to soar off at a tangent. 

The incredibly dancable musical 
exuerience of a Thompson Twins gig 
is added to by the visual effect 
of the group. Often dressed in 
third world guerilla gear and 
sporting hair in various states 
of shock, they look great. The M 

lighting and sound monitoring is § 

superb (the lighting in particular £ 
adding subtly to the overall effect) # 
and all credit here must go to ^ 

manager/soundman John Hade. « 

The Thompson Twins are a musical P 
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DAVID 0. SELZNICK p' 


SUNSET CINEMA CLUB INVITES YOUiI 

^ree Membership, John Smith of course. £5 to get in. Woman on the 
till, old bloke taking the tickets. Foyer quite presentable-into the 
pits. 

About 120 seats, about 50 patrons* Nc lady 1 s toilet. The men, old 
men 50-60, Some scruffy, some smart* Maybe their wives are dead. These 
are supposedly uhcensored films. Old and crackling radio 2 music. The 
xctors and actresses (joke) go grunt and groan, a big pretend, no 
stimulation, film goes blurred, bits of body, not beautiful. YAWN. This 
is boring. I look around men on their own, nightshirt workers? 
Unemployed? Fathers? Sons? Brothers? Uncles? Virgins? who knows? 

Gan I take the piss out of them? Not really- curious like me, 
except their curiousity gives way to brain death, this is fit for ITV. 
Then change of film. Man and woman, actual visible penetration, murmur 
from the all male crowd. So sensitive, so subtle, such a romantic 
image. The cocks all flaccid, both man and woman are old slags. Ashes 
in my mouth. Black super stud- big deal. This is a rip off. Surely 
none of these men come back a second tijne? Do they make love tonight, 
on their own or with someone? Outside it’s dusk, back there only 
nausea. 


R.Me gas tar 


THEY ORENEO FIRE OH THE WEARY, WEAKENED HEN. 
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W£'V£ NO CHOICE. WE'LL 
HAVE TO SURRENDER. THEY’VE 
WON THIS FIGHT - BUT ' 
romhel will DEAL with 

r H i * rrr» 


Peter gecJ&r ftzctezr 




KT*) “I HIGHLY 
©5 RECOMMEND 
ALL THE 

ITEMS AD VERTISED 
ON THIS PAGE” 


In the north of england, life is what you make it. 
Given the choice between vegetation and activation, 
we chose the latter in the form of THE INSTANT 
AUTOMATONS. There is no clear-cut "manifesto", no 
"image" - our backs are turned, but our eyes, ears 
and minus are open. We.do not seek to destroy music - 
we want to free it. We loathe the "wonderful world 
of rock'n'roll" and all its attendant bullshit. 

Cf course, there are at least two sides to every 
story, and it’s easy to say you don't want to be a 
"star" when you haven't got the option, but we 
believe in the quote from Aldous Huxley's "Those 
Barren Leaves": 

"I'm afraid of losing my obscurity. Genuineness only 
thrives in the dark." 
ind integrity is a valuble commodity. 

These days it seems everyone's in a band or knows 
someone whds in a band. This is healthy - if you 
listen very caref^JJ^, you can hear the "Music 
Industry" crumbling. With any luck, this could be the 

nd of civilization as we know it. 

)eath to the Personality-Cult!. Witness the Advent of 1 
anonymous Man... 



SEE PAGE 2« FOR LIST OP CASSETTES AVAILABLE 



THE PRIVATES 

I first saw the Privates a long time ago at the Star Club. In SV3, 
i described their sound as American/Costello. Well, the Costello has 
gone and the ’American' has developed into a very good sound. The band 
have obviously worked and thought hard and i think that it has paid 
off. Their sound is interesting and very West Coast, i* has an impressive 
beat which carries through most of their numbers. The *.ine up is 
unaltered with 

Dawn Raider-Bass 
Desmott Walker-Lead 
Ray Collins-Drums 

Worth going to see if you want to listen to some good music. 


SYNOPSIS* 


POEMS. 

STORIES.... 

ARTISTS showcase.... 

REVIEWS. 

graphic cartoon strip 

ARTICLES. 

interviews with 
JOHN FOXX. and 
Stephen Milford.... 


synopsis a magazine who's main aim i3 to 
offer new artists/writers a chance to have 
their work published. 


issue 2 is now available.cost 60p+-20p p-pp. 


from David Tarafder, 17,West Hoe Road, 
Bishops Place,Plymouth,Devon,P1I 30 T B. 


uoos exquipeAB eaxqq anse 


private piece 
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JAWING. 2St». Issue 11. 

Sincere attempt to examine the general modern music scene. 
Jamming- is urobably the most informative + efficient music 
based ' 7, ine in the IT. It has coloured rages, long- interviews 
and is well worth JSp. Interesting- review of Birmingham music 
though necessarily limited by space. 

Bead Kennedvs, Zei^geiste etc + interviews. Readable, good 
value but of doubt-'ul opposition. 

Available from IS ~?ox Hill, L ondon SE19 also SBC, 1 04 Sandford 
... “ Road,Moseley. 


1 Fixed UP’ 


shook UP 


\ 


etry was once looked upon as funny or just for people in velvet 

« -it _a. -l. ~ .r* ^ ~ u ^ A ^ rnk ■! r, 


Jackets. So, Riot stories was a real breath of fresh air* This is 


Vneir second book (first being David Waller's 'Notes from Hostile 
Street') and made up of young people's poetry. 

Throughout the book, love and hate is made clear. A HATE for concrete 
buildings and overcrowding. Most of these people are screaming out 


against the bloody mess we’re in and want something done quickly* This 

^ . ■ __ _ I 1 a ■{ v\ m I r "ID on! 


book is very working class. One poem called 'Entertainment' by Paul 
Drew must have influenced ’That's Entertainment' on 'Sound effects.' 
(Hey Paul W, heard of copyright?) IT HITS RIGHT ON THE NAIL. 

T hope you buy this book and it shows you that we're all in this 
^--ether and that HATE aid LOVE does really exist. Recommended to the 

(S.Oates) 




Vinyl Drip presents a flexi-single by the 
'Fashionable Junkies' and 'Almost China', 
are original and the tunes will make you 
'Almost China'). The keyboards,however,is 
every second. 

Not the polished supersound of a million 
good catchy songs all the same, let down 
and I mean crap. Get this guy sorted out 
Worth a listen and a judgement. 

Available from Blackpool rox fanzines, 55 


Membranes presenting two tracks, 

This is a new sound. The vocals 
sing them in the bog etc. (especially 
what gets to yer, dictating your 


quid's worth of equipment but two 
unfortuneately by crap drumming 
and you have potential media. 


Anchorsholme lane, Blackpool FY5 / 

5QN. 


deleted record; 


RADIO SILENCE (C9C) - confused debut cassette; can be "entertaining" if you're in 

the right mood. 

EATING PEOPLE (C9C) - in which the Automatons find their feet (and other parts). 

a classic work of sociological pop. (can you believe this?) 
BLUES MASTERS OF THE HUMBER DELTA (C60) - cynical optimism you can (almost) dance 1 

What more could you want, except perhaos. 

Pi TER PAINTS HIS FENCE E.P. (50p inc. p+p) - the Automatons' vinyl debut 

seventeen minutes, fab sleeve...wow! 


For cassettes, send blank tape + s.a.e. 

For vinyl, send cash or cheque/postal order (payable to "Deleted Records") 


n, Ri&y RdA$>, /(££!£/, tWM&££si[>£ 
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S, 


cassette 

confrontation 

Cassettes are '■cheap. 

Cassettes are easy. 



Cassettes are made by you for everybody. 
Make cassettes the viable alternative to... 


Since the welcome emergence of the 'independent cassette' and 
following: confusion and discussion, notably to a greater extent 
in ' z ines than in the established music press..below is an attempt 
to sort out some of the ideas behind independent cassettes and 
suggest why they are an important develonment. 

Cassettes are largely seen in the light of a secondary substitute 
or as a preliminary to a record but this is to deny +heir revolutionary 
(although not likely to rock the foundations of capitalism} potential. 
Independent cassettes suggest a movement away from the privatised 
nature of passive 'leisure* consumption to a more active participation. 
It is important to demystify, cassettes are a positive example of * 

this attempt to demystify- after all there's not much mystification 
when you are recording in your own kitchen. Everyone is in a position 
to release a cassette 'album'. Anyone can do it, access is yours; 
the control of the means of production is transferred into your hands. 
The independent cassette can actively oppose the ideology which is 
perpetuated by the hierarchys of the record industry; 
the -SV ; ' 

'go get em quick 
make em a star 
make money 
and get out' 

attitude. -- *" . 

A wide interest in the production of and control of your own music 
is a situation that we should hope for and work towards, '//hat is 
needed at the moment is to popularize the independent cassette; many 
people will not consider the possibility of cassettes until they are 
a mass market financial proposition, that is until a demand is created 
by the media.This is a future issue at the moment as cassettes are 
not a mass pommercial product. Cassettes do not need the initial 
financial outlay that records demand, they can be copied as they are 
required. There are channels through which cassettes can be sold, 
and more are being created all the time; all are small operations 
and a lot happens on a one to one level. M a ny fanzines give over 
space to reviewing cassettes, and some concentrate wholly on cassettes. 

n 











Cassettes need not necessarily attempt to reproduce the form of 
an album, the nossiblitys for questioning the criteria for content 
or what constitutes as the listenable are infinite;one of the advan¬ 
tages of cassettes is that 'experimentation 1 can be done easily and 
cheaply. 

'"he most oft criticism hedged at the cassette market is the number 
second rate productions and bad sound quality. Let us not forget 
that Q 09£ of record output is unexceptional and that sound duality 
is a fairly arbitary standard whose comparis on . is only to that of 
records-and there lies the difference. 



LOSS * OF HEAD 
q Dead at the controls 
^available from 3D) 

- 4 -» 

0) Synth/Bass 

Percuss ion/Svnth # 

C3 Simnle/stark 
O Bach track varies 

sliarhtlv r rom previous, 
but has a general 
monotony. v onotony 
can become a virtue 
worth listening* to. 



Hn dercovermen-UNDEHCOVERMEN 

Interesting* mix of 
piano and sax.^airly 
conventional,rocky 
songs made more listenable 
bv the orchestration. 
Tnteresting* drumming* sax,Piano. 
Bound duality good, obviously 
not a 'home' recording. 


DRITMONY-Lori Vambe 

Drumland Dreamland. 

'a unioue musical 
journey to the far 
reaches of an un¬ 
explored world 1 . 

Slow african drumming 
piano g-uitar. 
Dedicated to 
Independent Zimbabwe. 


Independent Cassettes 



Roll your own. 
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CABARET MAGAZINE 


cabaret 


from 

Benjamin Alton 

cn6fi«eT5^o P i r 5T)9Mi’S . 

err u*uC«oVL*i f. O' N. InHsmf BT 38 64 .E_. 

~~cabaret 

Zk' ^ (r^M^ ffnrrvy A 4-) fHW'A T, 

4- awdJrUfyrl+Oe 

P^V- **- 4-Op (l^cnr^i ?<rXcJ. Ord^> 

(dk» v*JLcUs> ^ (s* A ^ 

mJLPX* ^JZujZ OjUsv*' 

M aW^ / Uca/ fTr j ^ a 

jC^u^I l£^~ nji^j /** ^ 


CABARET MAGAZINE 
from 

Benjamin Allen' 

1 Carnhitl Avenue 
Newtownebbey. Co. Antrim 
N. Ireland BT36 6LE 


..••••.CABARET is another Irish 
publication from the North this time. 
It is a very informative mag. It 
contains tons of addresses of people 
who produce f 7,ines and cassettes. 
Yours can be listed by sending it 
to: Benjamin Allen* 1 Carnhill 
Avenue* Newtown Abbey* Co Antrim. 

It also has several long pieces of 
writing* relevant to music. Back 
issues are also available and well 
worth buying if you need the info. 
Only ^Op plus postage. 


... 

^■e^fpo v/ 


OUTLET 

Outlet is for home music lovers. 
Already into issue 22, Trev Pauli 
is to be commended for his relentless 
pursuit .of an alternative to mega¬ 
pop coverage although he does lapse 
into occasional nostalgic reminisc¬ 
ences (this issue covers the Monkees 
remember them?) for which he can be 
forgiven. Outlet mentions every band 
that writes in and the endless lists 
of home music makers i’s supplimentad 
by facts and figures on many of the 
bands. It’s heavy going if you don’t 
have an inside interest hut an 
invaluable reference magazine all 
the same. Issue features the excellent 
Plastic People of the Universe and 
can be obtained from Trev Faull, 33 
Aintree Crescent, Barkingside, Ilford 
Essex IG6 2HD, Price 70p. 


ADVENTURES 


REALITY. 


30 


CUHSHJT ISSUE ON SALS ATj | 

INFERNO RECORDS. (BRUM) 

SHARI VERBAL DISTRIBUTION. 

VIRGIN RECORDS(COV) 

WEDGE BOOKSHOP(COV) 0ra ® OUTLETS BEING ARRANGED IN 

INTERSROF (COV) RUGBI,NUNEATON A BETTER BADGES. 

ROUGH TRADE. 

DISCOVERT RECORDS(LEAMINGTON) 


AVAILABLE HAIL ORDER FROK| 

, 56 CHEVSRAL AVE,RADFORD,COVBnRT. 
(ADD I 54 p FOR POSTAGE) 

















vox magazine 


... 3 OU T'' * OP 0.0 * <5 f» p f> y p r* y 

-* '■ro ■;r. *! ** 'vn ^ ■ .-1 ^ 3 or anvwhere 

■ ; : •« f ^ - e p 1 u gh ^r a1 e web, T t 

1 " ^ 4 i~‘ b: 1 n and it is a we 11 

~~ ~9-9 e~ t e A . ^v: si e magaz me, ! t Has 
a,^c...e s f ir ter*/lews/reviews of Irish 
V* ’■’ '~=i.n' i 3 . Issue ' in available 
‘■"rof. He^est' ’lave 'll i *'*'0 r4, 44 a a 
iouth "ircular ^oai, Hialto, Dublin S 
^or !'- onlv. I* bas ?* A4 oae-es with 
79rv wd1 - * drc^ur-ed nhotos. If von are 
interested in reading sole 1 v about 
bands-,/ then this, is the oaner for 

V- / “ s T i 


SHOCKING PINK 

At last- a magazine aimed at girls 
which doesn* t tel 1 you ’ how far to 
go’ with hovs* Shocking Pink is 
nreduced hv a grout) of young women 
to give a realistic imoression of 
girls’ lives and discuss issues 
which are relevant. In the first 
issue-sexism, the MF f an interview 
with the Raincoats, ’Coming out* 
in picture stories, racism in 
schools, v enarche oarties, sex 
under 1,6 arid clothes* T t does cast 
its net wide and doesn’t give a 
great deal of space to any one 
issue- T hope they haven’t been 


LUDDS MILL 

Andy Darlington’s Ludds Mill is an 
art attack that simply pulses with 
vigour. The layout is immaculate 
and the blend of one page collages 
and in depth articles positively 
rapes the pupils. ”An escape into 
life” claims the editorial. Well 
with poems from such notables as 
Cooper-Clarke, Cunliffe, Blackie 
Portuna, Noixprox, Ward and Lawrence, 
comprehensive DIY cassette and ’zine 
lists + in depth articles on Harrison 
and Kerouac, how does one get back 
to fantasy? Some of the .stuff I’ve 
seen oefore but no matter, this 
magazine is a must for all paranoiacs, 
insomniacs and hypachondriacs, 

Compulsive graveside reading. 
Issue 16/17 available from Andy D, 

44 Spa Croft Hoad, Teall-St., Ossett, 
West Yorkshire WF5 OHE, Price 60p* 


The Fverreadys 
are looking for 
sc drummist. 

Can you handle it? 

Ring Jamie/John 
440-5112 

Anyone interested in nirate Radio 
+ nossibilitys of a West Midlands 
station contact J.Desborough c/o SV. 


impatient and tried to .do it all- 
in one issue and dry un a^ter or 
become repetitive. Tt does achieve 
its aim in discussing issues rele¬ 
vant to girls- it’s great, inform¬ 
ative and readable-the only oroblem 
could be that its distribution is 
limited (as far as T know'* to 
’alternative’ outlets which isn’t 
going to reach the girls who read 
’Jackie* for whom this would be an 
enlightening alternative- hone frailly 
that’s to come. 










































































































BRIAN BRAIN 


BRIAN BRAIN- "CULTURE"?- 12" on Secret Records, 

Side one-Pun Deoole, working* on a farmyard in a white suit 
Side two-At home, he ! s a tourist, Careering. 


^his has been released a while but 
we f re just getting round to review. 
Side one is written by the BB r s who 
although still carrying the legacy 
of PTL associations with them, sound 
faster, less dirge-like and, dare i 
say it, more dancable since taking 
disco rhythms on board. 


bide 2, a Gang* of Pour song* and 
a PTL conduction is more consistent 
and tighter- 1 at home he f s a 
tourist is even better than the 
original. Not a ‘brilliant niece 
of vinyl but listenable. dance- 
able and...(oh no) interesting* 



BL/j 


(TARTIZaNS/GCLDS)- THE rttriTNrt.No. 


Bunch of young lads to oe admired for getting out a single on their own 
label - A.Noys, (and it does). Although the production isn't perfect, 
the single gives an impression of what the band sound like live ( a 
touch ’Gang of Four' ). Guite a raunchy sOund with a strong beat, but 
a bit weak on vocals (rumour has it that they nave just employed a 
new vocalist so who Knows wnat can nappen nowi) Their sound hasn't 
developed fully yet and so it is a Little indistinctive but they seem 
to have a lot of potential so maybe their first single will become a 
collectors item, only 1 ,000 pressed so you'.; -wetter hurry. 


” n ake a little blues, a Little iascz 
and a little rhvthm, -i* them all 

together and von <?nt hLURT. . , , , 

It creens around vonr coni ahd ud 
and down vour mine, B owe out your 
a ar drums and sr>i n p vo .i through t i r e » 
It changes your life " r an hour, if 
you have the good humour to join in.. 
They rlaved a good set at tre 
p ighting Cock s some t:m e ago now, 
but thev are a vary l . r terestins* grou o 
of musicians, creating a brassy 

discord sound... 

As SV only manages to reach vou every 
two months, reviews tend to get a 
little out o f cate, so the best idea 
is to look, at them as PREVIEWS.*" 


GOODS 


aRTIZaNS 


side b. 
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Ideas are'*T>resent*»a visually by both individuals and groups. 

An idea that is nresented visually can have more impact than the..written word. 
It is a shame that this material is so often dubbed as art. 

It is also a shame that because of the elitism that has grown up around 
art, peoole have become afraid to experiment themselves and they are 
doubly afraid to show their work to other people. 

Art/Visual representation could play an important role in change and the 
expression of ideas. It could be relevant to more people,but we would have 
to bum down the Royal Acadamv and Chelsea first!! II 
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.ZANY! ^AB! CASSETTES 

Q Cornice, Ramsbottom, 

Lancs BLO 9DX. 

Phone Ramsbottom 2679 

^HE TT NDEBCOVERMEN 
Ls 1 album. Weirdish stuff, 
sort of rhythmic free form. 
Recorded enstudioment.80n 
(or blank C 30 + 20p for 
uostafire, covers etc) 


CUE BONO-LIVE AT PIPS 

MANCHESTER 

Oood aualitv live recording. 

New wave non I sunnose. Lot 
of bass -f drums. 90n (or 
C4S .+ 20n) 

L.P.G.Fanzine No.1- BIT 
cassette Fanzine. News, 
info,reviews. CB,Pirate 
Radio. TG,Pirate cassette. 

I0n inc post. 

L.P.O. No.2- Sort of Radio/ 
Cassette/Zine.Eor your money 
vou get a one and a half hour' 
radio orogramme, made by us, 
about DTY cassettes. Format 
something 1 like John Peel show, 
playing recent tanes. Highlv 
disposable as Malcolm would 
say. Listen to it once or twice 
and use the tane for somethin# 
else, like you would a radio 
programme. 

bOn INC POST (or C90 +20p). 

Shit nuality tape but it's 
cheap (as r ar as we know it f s 
the cheapest tape ever for its 
1 engthO 

P.S. Make stuff payable to Dave 
Morgans C Y. 
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Send your cimo 
zing tapes.pho¬ 
tos, words, etc: 

105CENtML HILL 
VJfPER 

London s.e. \<\ 
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iThe nut in a bombshell 


On a broken bicycle the pacifist preaches prayer, 
the unisex salon is reconsidering recycling unwanted hair, 
a Roman ratcatcher reaches fifty before his final fling, 
the vermin vote him president while the tuneless toadstool* 


Ur 




m president while the tuneless toadstools sine?'*# 

a / t m*:: 

• and all the while• tfie/ wiiales whittle, 

^ the people in the pulpits skilfully skif£[e\ 

knock down the tename'nts 

^ - with a rare breed of!*jcommon-sense, VKyflk 


sf us 

TV 

u js 


instigate the investigation, officer 
your badge is on the line, 
find the guiltless razor blades, 
use your helm et for a rude sign. 

, - lOmiL 


ym 


Vigorous incongruity seems to hold' 
more meaning, Is the Tower of Pisa 
really only leaning? 1 


/ ^ 


Water on the brink 

of a semi-drunken sink 

no plug to stop the rot, 

a pickled cockroach 

does a funeral march 

it’s the only hope he* s got. 

The basin is full of bravado, \ 

the posters sympathize with t he wal l, 
the decoration warriors • 
have got no chance at all' (EL .jgfl, 


+R 






Arab ladies whistle and cheer 

drinking old Fred Truman 1 s traditional beer, 

it's a flat in Hampstead, so we hear 

for the first learner driver to hit top gear. 


the room is closing round the comer, 
four walls rill soon be three 
and out of the painless window, C 
where's the world, you see? 


Landlessladies claim the rent \ 

from a token tenant in a barbed wire tent, \ / 

the groovy girls in number ten 

have let the lads lose faith again (and faith does'it better than she) 
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Living in Hell and burning bungalows, 
seems we might aswell 

but the pennypinching pacifist preacher 
pinched the warning bell, 


now we'll never know if it was true or false,. 
whether we died as heroes 
or pseudo Neroes 
or maybe we are still alive*. 








broie area 


SV: Can you give us a r^sum^ of your musical aims. 

BA; We play to enjoy, it's nice if people come up to us and tell us that they 
enjoyed it. It’s nice to do a record and tape, but it's not a burning passion. 
We enjoy olavmy. We didn’t think we wanted to form a band because we wanna 
reach people* 

SV: But you’ve made a record so you obviously want to yet through to peoole. 

BA; I think that was a natural course of progression really. It was never 
really a fine ambition to have a record out. We had the offer and we took it. 
Bow it started was that we both knew each other at school. ’Thousand's of times 
that must have been said. We just started playing with eachother and it went 
from there. It became a sort of true thing when we yot instruments. Wg don't 
aim to reach anyone particularly, but we are doiny it, so we're not yoiny to 
siny booshop boogie woogiel 

SV; Fow has the band developed since you started out. 

BA; I think that we have crone throuyh a few chases. We started off really 
naive, we didn't know what we were doiny. That was very early on. Then we 
did some violent"stuff. We went more violent when Alan joined really. B e was 
a yuitarist and yave us a fuller sound. Then the sinyle came along. * 

SV; That's just the two of you isn't it. 

BA; Yes. I think actually Side two is the direction that we did start to yo 
in. The thing is, it's not really crap but we're not yoiny in that direction 
anv more. It seems like barkiny up the wrony tree. But the new stuff is more 
commercial I think but not reeeeaaaally commercial just a proyression from 
our noisy, aggressive stage. I feel a lot happier with the new stuff. Tt’s 
more free, it's yot more air in between it. The other stuff was a bit tiyht. 

SV* Would it worrv you if no-one was interested in your music? v ou sav vou r>lav 
it mainly Tor jrourselves. 

BA: Wot really, it's a matter of prioritys really, it worries us that we haven't 
had any media feedback from the sinyle. We only yot 30 words in the Tribune. 

SV: Who's distributiny it then? 

BA: Rough Trade took 200, Bullet have 100. We've done the rounds but they 
aren't that interested. 

SV: Bo you think your music suffers by not haviny a rhythm section, as such. 

BA: Since we started, people thouyht it strange that we didn't have a drummer 
and a yuitarist, especially in the past. Sometimes it could be better with a 
drummer, but we are quite close, in fact very close. Tt’s a thiny we’ve never 
yot round to, a drummer. Alan was in the band for about 5 months but he was 
never as close as we are* 

SV: You reckon it's more important that you yet on well with each other. 

BA; Yes. A lot of bands decide to form and feel that they have to have a 
bass player, a yuitarist, a drummer etc. Tt doesn't matter if one kid's into 
heavy metal and another's into Eno. If he’s yot a yuitar, then vou stick 
them all together and it doesn’t really gel. 

SV; If you want to yet people dancing then surely it's difficult without a 
jiruwmer. But is that what you want to do, get 'em danciny? 

BA: In the beginning T think it pleased us more if people didn't enjoy it. 

^ it gave us a bit of a thrill to think that we were doiny somethiny 

that was a bit different, especially as there was only two of us in the band. 

But in the last few years, our musical tastes have been influenced and changed. 
It's not a conscious thiny to make our music change. You can't sit down and 
lile Tt,B *° in * to ,write a son S like such an d such, you just see what it comes out 


SV: Do you think that the single has been influenced a lot by EIGfthe other 
Nuneaton duo) because on first listen* I think there tends "to be a little 
Similarity. 

BA: We have been influenced to use our instruments differently, I mean, we 
even bought a recorderl But T haven't been influenced Martyn Bates' vocals 
in any wav, because that's just the way I sin*. We have olayed together and 
obviously there are similaritys but I think we take and give things to each 
other. Especially in the oast, T can see bits of us in their music and vice 
versa. 

SV: How do you go about getting gigs now? 

BA: We did a series of gigs late last year but they are very scattered. Also 

we've been doing the single and writing new material. T feel like we've come 

out of it quite good, it's been nice to have time off. 

SV: ^o you feel that you're at stage 2 now, ready to do more gigs? 

BA: v es I think we are. T reckon we've got a pretty strong set now. We've 
just done a gig with Attrition. But T **feel that to play in a new city, new to 
us that is, then T feel that we should have some 'zine coverage first so 
mavbe this will get us a chance in Brum. 

We did do a CND benefit recently too. 

SV: So you agree with CNTV then. 

BA: Well, we do, but we did it basically because it was a gig. 

SV: from what you were saying earlier, T gather you're not bothered political Iv. 
BA: We don't believe in singing about politics. We obviously have our own 
political ideals but I don't think you're senna change anything by singing 

about it. 

SV: What do you think about bands such as the Au Pairs who are a very 
politically orientated band. 

BA: It's interesting lyrically, same as Crass, but T think the only way 
you can change the situation is by going through the political method-through 
the system. T don't think CNP will change anything. But I mean it's a show 
of people, same as it shows there's not apathy, it shows there’s an interest. 

Tt shows people understand political situations, but.... 
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?T-’( interruptionV; 7 think that its important in that it plays a supportive 
mle to other resole who are political* T don't think that vou can ignore 
Titles,. because evervthing* you do is political and T think that it'is grood 
* -at t^pre are be*is that show some kind of unity. 

~ A: ■ tMnk, Personal 1 y f that its more important to be at peace with yourself. 

t-ink its more important to sing* about people relating: to other people rather 
-> an sing* about a society where everybody nas thei r places in rebellion. 

•bryI cjtt! vs bril : r> theory but there's alwavs monna be people in it who gn against 
1 *,' -!o ~ th ipv ;-* -3 more important to concentrate ojt living: with the people 
v cu ra ^e to 1 ire v: * th • 

•’* 7 : v - ; tal> arm- 1 ivins* in peace with yoursel^, but if you live in such a 
v oc m ''otv, -m-n you? live m peace.. . 

-:r. , - i t ‘ =• ~ '-re impo rta* t to try and live with it than try and change 

' • - ] - * - — ^ws. 

-nr c t mr n g* anti-racist, •'•hen racist neonle aren’t ri pht * 

j \ let b ; w* away with it° 




v iy. v ■ cnem but " ion' t think y ^ave the right to mo out 
"V;, r d icamree with what thev do , but T think it's more 
r v - v *ms with it* eoause T don't think you* re ever 

the 'v v ics, T haven* * 
HA VH SI r PPED C ill*! * 
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s mgr a.nout it. ; n 

PC) m « m ynow I'h 1 aN v 


and then the brons released 

a single 


(reviewed) 

i 


70^0*7 /opiyHikT A 7 E^ T TTE./ mi: E TTN^O P^NNATE PEP!.Y/o v S^E^*_PPON AREA 

f Ch errv ne d/A 3 P ) 

^irst single f*mm 'hjmeamn* s?Nevel ooing^Nuo in an attractive pic sleeve, “ron 
A-ea have ibecome more laid back and experimentalfyou can sense the progression 
n rom tho bonpv * TT n fortunate Peoly 1 and ’ System) and both ’^rami 1 e Sentences’ 
mi • >007 Avenue' have an interesting* and different approach, to musical 
sound, ^he * ?’ side is played at but at dp it resembles a. mix between 

uvjph vnd the Undertones. An interesting* bi-product, huh? 

e emphasis on evperimentation can sometimes nay off and sometimes grate the 
teeth, ^hai's what happens ; here, ^here are some really interesting* musical 
sounds and some "physical cabbage” that decidedly needs straining*. Pron A^ea 
are the sort o'* bard who aren’t afraid of failures. :7? hey relentlessly* 
experiment in pursuit of new, interesting music and are one of the bunch o r 
'pirate' bands who refuse to chum out the same old stuff, ^hey have already 
had considerable .airing* in the Nuneaton(Bron) area and they are due for a load 
more if the progression continues. 
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rook at the cocks 


Niirht.fi not to Tii'Sfi at the Fighting- Cocks (Run bv 
Friday 17th DWZWS + PARTTZANS 
SATURDAY lflth ypw !, Z + PRISONERS 
FBTDAY ?4th NANCE + RATIONALS 

SATURDAY ?Sth LEAD RABIES + BLEACH BOYS (c.asse 
FRIDAY 1st ESC HA + 6TTTI.TY MT T.LT CLAIRES 
SATURDAY 2nd SMART VERBAL BENEFIT fbands not co 
ppT DAY 8th M T0 RTTNGALES 
SATURDAY 9th ARMY + DE GO TEES 
FRIDAY 22nd DANGEROUS GIRLS 


(easpette and zine stall.) 

not confirmed, but aronna be good 














GUILTY MILLIONAIRES/THE PRISONERS (STAR CLUB) 


i 

| 


J 


Sunday nights at the Star Club are becoming increasingly popular-primarily 
because of the Birmingham Musicians Co-operative's promotion of interesting 
and entertaining bands. So it was before a fairly full house that our two 


subjects oerformed. 

""he Guilty Billionaires were, quite inexplicably, on first. I had heard 
vague buzzings about this band but had never seen them. I was favourably 
in-pressed. They have a rich white reggae sound fronted (in the main) by an 
attractive young lady on guitar with a hauntingly distinctive style on 
vocals. It is a voice that you might expect to hear in a folk band and yet 
it is very effective with this otherwise predictable sound. Scylla Urusilla, 
for it is she of whom we speak, sings lead on most of their numbers, from the 

caustically anti-racism of "Blame" to the cynicism of "(There's no such thing 

as a' Guilty Millionaire." 

She is accompanied by Mickey Harris on bass(who proves on "Twist of fate" 
that he can sing almost as well as he can play his instrument), Judy Payne 

(ex-Tganda) on assorted keyboards and Paul Timmins on drums. They played a 

*ight, danceable set that earned them a quite tumultuous reception when 
they finished their well-deserved encore. Unfortuneately, lack of time 
prevented their return a second time. 

AH of which brings us to the 'Prisoners'-aptly named, they would appear to 
be trapped by the temptation of jumping on a band wagon. The wagon in question 
belongs to TTBAO. ""heir set was tedious and was only relieved by some adventurous 
guitar work and great sax playingi Their family and close friends brought 
them back for an encore(which was even more boring)before a much depleted 
crowd, mainly consisting of hecklers. I have a feeling they could have been 
a very successful jazz funk group especially with a line up of sax, guitar, 
bass,drums and keyboards/trombone despite their lack of colour. In any case 
rhev' il do far betterdby leaving UB40 well alone. * ■ . .' 

Rich Pigg ' V'v 
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stray ca 


old guys barbers 


inckle pico er 


sorry pickers are ninety fee 


ollar is turned up so high that it blocked out 


un for a full day and a half 


sliding down the sidewalk 


hewing a mouthfull 


ickv gum and spitti 


real.mean.He turns into west 42nd. stree 


intend in 


ease he inadvertantly buys some superglue and 


led down version of 


e rock-a-bully rebe 


oakdene crescent, nothing 


owner 







INDEPENDENT CASSETTES 

BRON AREA/' ONE YEA> ? ' CAS f.1.2S (Ambivalent Scale Recordinar) 

Quiet, noisy, vibrant music. Melodic and interesting. SQ=**** 

\ KEVIN KARRISON/'CN EARTH 11* C45 £1.70 

LURCH/CLONE ALONE CEO £1.50 (Crunchy Recordings) 

Accoustic ramb lings, full of obvious personal.meaningful messages. 

S0=*** 

TTTRCH/COT, BOLT- BLUES. 090 £1.50 

Melodic mixed media sound. 

SQ=*** 

MIL BY von^H/ NIL BY MONTH 060 €1.00 

Noisv collage of sound. 

5 Q-** 

^mrrcrp/THE STUMP C45 60n (M .Rawlinson'' 

"^e Svstem, geriatrics, everybody is a schizophrenic. Hollow nightmare. 
S 3 -** 

gm\jym/33vpi la^TCN OP CHEATS. C60 90p 

Anthrax for the people, 1.Taylor, M.Randle (Bead Kisses).Gordon Hone, 
Intestines, P.Perrets, Tt e Plague. 

SO-** 

S^ICK INSECTS/’PURITAN ETHIC* C50 £1.00 /AS Recording/ 

Drumming, Claooins-, singing. Good home recording, usinsr minimal equipment 
SO-**** 

TRAVIS AND the 'PUTS/’REACT! CN OVERLOAD’ C60 £1.00 

The title describes the aims of this cassette. 

S0=*** 

WATTING ■POR BARDOT/ MUSIC POR CASSETTE DECKS: C60 €1.25 (Dumbeat) 

New M usic.. electronic dreaming - terrains. Collectors item. 

SO-**** 

BEAT tre meat/ COMPILATION C45ish £1.80 (X-centric noise tapes) 

Icon, Incults, Chronic,The Stuff , v ick Woods,English Pigs. 

SO—** 

BLUES MASTERS OP the HUMBER DELTA/lnstant Automations C60 £0.70p 

Rich ioomy sound. G-ranhics by Emanuel Z. 

SQ=*** 

APATHY 

COMPTLATTON/KIXW PRODUCTS £1.50 

Violation,Living dead,Distort.Partizans 
SO-** 

TBICKSWTTCH/WHERE’S the RAPT C60 £1.25 

Dreamy, reflective music SQ=*** 

C&z- r°Y' ^ = * * **■ 


.11 cassettes available from Smart Distribution Co. 104 Sandford Road,Moseley,Brum. 
lease allow 20p postage per item. Cheoues/PO’s payable to Smart Distribution.Tape it! 








